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Research proposal abstract 

The digital revolution is associated with a radical transformation in the way we encounter, 

process and evaluate information. This is evident in the way we read, observe and attend 

phenomena. Neural function is adapting to the screen and its constant excitations and 

stimulations; much of the data we encounter is received passively and fleetingly. Critical, slow 

and deep thinking is being replaced by the fast-paced gratification of relay; our online activity 

proceeds by passing knowledge on rather than absorbing it. 

 Recent advances in neuroscience, cognitive sciences, disability studies, literary theory, 

cultural materialism and the digital humanities have transformed our understanding of mind, 

attention and the human. Attention emerges as a productive conceptual anchor for the 

consideration of the historic and cultural evolution of the human subject. Moral and value 

judgments, cultural and social norms, medical practices and civic duty all touch on the question 

of attention; each prescribes to the individual how she might apply or use it for self-promotion 

and for the promotion of the public good. Technology, lifestyle practices and pharmacological 

interventions 

productivity. Attention becomes a measure to police social norms and a medical baseline  and 

those individuals or societies that fail to realize it seek ways to remedy such a failure. Attention 

emerges as a mode of aesthetic pleasure, work, as well as a biopolitical measure to ensure the 

healthy life of the liberal state.  

Our aim is to trace the emergence of current debates on attention by turning to the past in 

order to study significant cultural shifts in the way we view, celebrate or upset common 
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conceptualizations of attention. By looking back to artistic and literary explorations of attention, 

we will seek to ask, first, whether the seismic shift associated with the digital revolution has 

indeed radically changed the value of attention in human life, or whether such shifts are already 

in evidence in our past history; second, how technology complements or is in competition with 

cultural commentary on attention, and, third, what the comparative analyses of these epistemes 

might contribute to our understanding of the human. Our exploration will take cognizance of 

empirical data from ongoing studies on questions of attention and perception in an attempt to test 

the commonalities between disciplines. We aim to investigate how the rise and fall of competing 

terms  distraction, boredom and attention deficit  are suggestive not only of the bon ton of an 

era, but of significant shifts in the way we understand community, the individual and the state that 

holds them together.  

1

2

                                                        
1Nathan Jurgenson, The Social Photo: On Photography and Social Media (London: Verso, 2019); A. L. 
Mendelson and Z Papacharissi 'Look at Us: Collective Narcissism in College Student Facebook Photo 

A Networked Self Identity: Community, and Culture on Social Network Sites, ed. Zizi 
Papacharissi (New York: Routledge, 2011), 251-273. 
2 Geoffrey Batchen, "Vernacular Photographies" History of photography 24.3 (2000): 262-271; R. Sarvas 
and D. M. Frohlich, From Snapshots to Social Media - The Changing Picture of Domestic 
Photography (London: Springer, 2011).



 4 

3

4

                                                        
3 See Ariella Azoulay, The Civil Contract of Photography (New York: Zone Books, 2008). 
4 Siegfried Kracauer, The Mass Ornament. Weimer Essays. Ed. Thomas Y. Levin 
(Cambridge: Harvard University Press 1995), 47-64; Walter Benjamin, 
Screen 13.1 (1972), 5-26; Walter Benjamin, "The Work of Art in the Age of Mechanical Reproduction 
(1936)," Illuminations, ed. Hannah Arendt, trans. Harry Zohn (New York: Schocken, 1969), 218-222; 
Marcus Paul Bullock, The Violent Eye. Ernst Jünger's Visions and Revisions on the European Right 
(Detroit: Wayne State University Press, 1994) and Ernst Jünger, Der gefährliche Augenblick. Eine 
Sammlung von Bildern und Berichten (Berlin: Junker und Dünnhaupt, 1931). 



 5 

5

6

migraine pictureuse

Museum fatigue

Omnivorousness7

                                                        

 5

 6
7Journal for David Wright, "Making Tastes for Everything: Omnivorousness and Cultural Abundance" 

Cultural Research 15. 4 (2011): 355-371.



 6 

 

diegesis

cogitotelos 

Beckett and Biopolitics: Attention Distraction, Drift

8

an aimless 

9times and sceneries wafted through

                                                        
8 Samuel Beckett, The Unnamable (New York: Grove Press, 1958) 328. 
9  Jean-François Lyotard, Driftworks, trans. Roger McKeon (New York: Semiotext(e), 1984) 10. 



 7 

121110

13

                                                        

 
11 -Based Attention Samples Stimuli Report Feature-Based Attention Samples 

Current Biology 294 (2019): 693-699.e4, doi:10.1016/j.cub.2019.01.010. 
12 Re, D., Inbar, M., Richter, C. G., & Landau, A. N. (2019). Feature-Based Attention Samples Stimuli 
Report Feature-Based Attention Samples Stimuli Rhythmically. Current Biology 29. 4 (2019) 693-699. 
13 Kusnir et al., When  Journal of Cognitive Neuroscience MIT press 
Ltd. (in press). 



 8 

 



 9 

 

 

 

 



 10 

. 
Althusser, Louis. Lenin and Philosophy and Other Essays. Trans. Ben Brewster. New 

York: Monthly Review Press, 2001. 
Attridge, Derek. Peculiar Language: Literature as Difference from the Renaissance to 

James Joyce. London: Routledge, 2004.  
Azoulay, Ariella. The Civil Contract of Photography. New York: Zone Books, 2008. 
Batchen, Geoffrey. "Vernacular Photographies" History of Photography 24.3 (2000): 

262-271. 
Screen 13.1 (1972): 5-26. 

Benjamin, Walter. "The Work of Art in the Age of Mechanical Reproduction (1936)." 
Illuminations. Ed. Hannah Arendt. Trans. Harry Zohn. New York: Schocken, 
1969, 218-222. 

Bitgood, Stephen, D. Patterson, and A. Benefield. "Exhibit Design and Visitor 
Behaviour: Empirical Relationships." Environment and Behaviour 20. 4 (1998): 
474 491.  

Bitgood, Stephen. "Environmental psychology in museums, zoos, and other exhibition 
centers." Handbook of environmental psychology. Eds. R. Bechtel & A. 
Churchman. John Wiley & Sons, 2002, 461  480. 

Bitgood, Stephen. "Museum Fatigue: A Critical Review." Visitor Studies 12.2 (2009): 
93 111.  

Bourdieu, Pierre. Outline of a Theory of Practice. Trans. Richard Nice. Cambridge: 
Cambridge University Press, 1977. 

Bullock, Marcus Paul. The Violent Eye. Ernst Jünger's Visions and Revisions on the 
European Right. Detroit: Wayne State University Press, 1994. 

Clore, Gerald. "Cognitive Phenomenology: Feelings and the Construction of Judgment." 
The Construction of Social Judgments. Eds. L. L. Martin and A. Tesser. Hillsdale, 
NJ: Erlbaum, 1992, 133 163. 

Coole, Diana and Frost, Samantha. New Materialsms: Ontology, Agency, and Politics. Duke 
University Press, 2010. 

Crary, Jonathan. Suspensions of Perception: Attention, Spectacle, and Modern Culture. 
Cambridge: MIT Press, 2001. 

Davey, Gareth. "What is Museum Fatigue?" Visitor Studies Today 8.3 (2005): 17-21. 
Duttlinger, Carolin. "Between Contemplation and Distraction: Configurations of 

Attention in Walter Benjamin." German Studies Review 30.1 (2007): 33-54. 
Gilman, Benjamin Ives. "Museum Fatigue." The Scientific Monthly 2.1 (1916): 62 74. 
Jünger, Ernst. Der gefährliche Augenblick. Eine Sammlung von Bildern und Berichten. 

Berlin: Junker und Dünnhaupt, 1931. 
Jurgenson, Nathan. The Social Photo: On Photography and Social Media. London: 

Verso, 2019. 
Kirby, Alan. Digimodernism: How Technologies Dismantle the Postmodern and 

Reconfigure our Culture. New York: Continuum, 2009. 
The Mass Ornament. Weimer Essays. Ed. Thomas Y. 

Levin. Cambridge: Harvard University Press, 1995, 47-64 



 11 

Kusnir et al.,  Journal of Cognitive 
Neuroscience. MIT press Ltd. (in press). 

Lyotard, Jean-François. Driftworks Trans. Roger McKeon. New York: Semiotext(e), 
1984. 

Critical Inquiry 42.3 (2016): 429-38. 
Mendelson, A. L. and Papacharissi, Z. 

Student Facebook Photo Gallerie A Networked Self: Identity, Community, and 
Culture on Social Network Sites. Ed. Zizi Papacharissi. New York: Routledge, 
2011, 251-273. 

Mitchell, David T. and Snyder Sharon L. The Biopolitics of Disability: Neoliberalism, 
Ablenationalism and Peripheral Embodiment. Ann Arbor: University of Michigan 
Press, 2015. 

Nordau, Max. Degeneration. London: William Heinemann, 1898. 
North, Paul. The Problem of Distraction. Stanford: Stanford University Press, 2012.  
Peterson, Richard. 

Omnivorousness. Poetics 33 (2005): 257-282. 
Phillips, Natalie M. Distraction: Problems of Attention in Eighteenth-Century Literature. 
Baltimore: Johns Hopkins University Press, 2016. 

eature-Based Attention Samples Stimuli Report Feature-Based 
Current Biology 29.4 (2019): 693-

699.e4, doi:10.1016/j.cub.2019.01.010. 
Rounds, Jay. "Strategies for the Curiosity-Driven Museum Visitor." Curator 47.4 (2004): 

389 410.  
Serrell, Beverly. Paying Attention: Visitors and Museum Exhibitions. Washington, DC: 

American Association of Museums, 1998.  
Trans. Mark Cohen and Sanford 

Kwinter. Incorporations. Eds. Jonathan Crary and Sanford Kwinter. New York: 
Zone, 1992, 297-319.  

Van den Bergh, Omer and Scot Vrana. "Repetition and Boredom in A Perceptual 
Fluency/Attributional Model of Affective Judgments." Cognition and Emotion 12 
(1998): 533 553. 

Van Hulle, D a
Mind and the Postcognitivist Paradigm. Early Modern Beckett: Beckett Between. 
Eds. Angela B. Moorjani, Danièle de Ruyter, Dúnlaith Bird and Sjef 
Houppermans. Amsterdam: Brill Academic Publishers, 2012, 277- 289. 

Wright, David. "Making Tastes for Everything: Omnivorousness and Cultural 
Abundance." Journal for Cultural Research 15.4 (2011): 355-371. 

.  Trends in Biotechnology 36.8 (2018): 744-
747. ProQuest. Web. 4 Aug. 2019. 

 
 



 12 

Fig. 1. A. Robida, "Le Salon de 1888", colored 
lithograph, published in La Caricature, May 5, 1888, 
title page. Paris, Bibliothèque nationale de France, 
département Estampes et photographie.  

Fig. 2. François Auguste Biard, Quatre heures 
au Salon, Fermeture du Salon annuel de 
peinture dans la Grande Galerie du Louvre, 
1847, oil on canvas, 57 x 67 cm. Paris, musée 
du Louvre. 

Fig. 3. Edouard Dantan, Un Coin du Salon, 1880, oil 
on canvas, 97.2 x 130.3 cm, Paris, Private collection. 

Fig. 4. Garden Party a l'Elysée, 
colored lithograph, published in Le 
Petit Journal, no. 144, July 21, 1895. 


