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Dear friends,

The first decade of its activity placed Scholion firmly at the
forefront of interdisciplinary research in Jewish Studies. The
second decade starts with an expansion of Scholion’s mission

so as to include the full range of scholarship in the humanities.

We are proud to be the Hebrew University’s partner in
this outstanding project, which maintains high standards
of scholarship and makes a profound contribution to the

preparation of scholars and scholarship of the next generation.

My congratulations and best wishes to the finalists in this now
famous intellectual “marathon”.

Morton L. Mandel
Chairman of the Board

Mandel Foundation
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About the Center

The Scholion Center was founded in 2002, on the initiative of the former president
of the Hebrew University, Prof. Menachem Magidor, and with the generous support
of the Mandel Foundation. Dedicated to fostering excellence in interdisciplinary
scholarship, in its first decade it focused upon expanding the vistas of Jewish
studies. Now, beginning its second decade, its mandate has been broadened so as
to include the full spectrum of the humanities. Scholion, which hosts outstanding
scholars in its research groups and as Mandel Post-Doctoral Fellows and they all
conduct their work in proximity to one another in the Rabin Building, aspires to
create among them a model of a vibrant and creative academic community.

Scholion Academic Committee 2011-2012




Oded Rabinovitch

Oded Rabinovitch studied
in the Interdisciplinary
Program and the School
of History at Tel-Aviv
University. He completed
his PhD dissertation,
"Anatomy of a Family

of Letters: The Perraults,
1640-1705,"at Brown
University (Providence) in
July 2010. He is currently
a HaNadiv Fellow at
Tel-Aviv University.

His research proposal

for Scholion focuses
upon the importance

of relations among
humanists, scientists, and
artists for understanding
changes in scientific
worldviews in the
seventeenth century.

Chameleons between
Science and Literature,
or How to Establish a
Scientific Institution in
the Literary Field

The Scientific Revolution changed the way Europeans
viewed the natural world. It heralded a "new
philosophy”that relied on quantitative measurements
and experimentation, instead of studying nature in a
qualitative and theoretical way. In spite of the apparent
contrast between “words”and “things” created by the
Scientific Revolution, this talk uses the fortunes and
misfortunes of three chameleons that arrived in Paris
in the 1660s and 1670s to trace the emergence of the
Parisian Academy of Sciences as part of the French
literary field. | argue that the Academy crafted new
relations with the world of letters in order to legitimate
itself as a source of expertise, a process which operated
in two seemingly contradictory directions: first, the
Academy had to appropriate literary techniques and
networks in order to establish its reputation, but at

the same time, it had to manipulate them in order

to distinguish itself from other models of literary
production. Ultimately, “words” and the world of
literature played a crucial role in a revolution that
supposedly stressed the importance of “things”and
experimentation.

Einat Davidi

Einat Davidi studied in
the Universities of Berlin
and Heidelberg. Her
doctoral dissertation,
"Paradiso als PaRDeS:
Kontrapunktisches

Lesen der Poetologie
José Lezama Limas

und der Sprach- und
Geshichtstheorie der
Kabbala,"was approved
in Heidelberg in 2009.
This year she is teaching
Spanish and Latin
American literature at the
Hebrew University, where
she is currently a fellow
of the Franz Rosenzweig
Minerva Research Center
for German-Jewish
Literature and Cultural
History. Her research
proposal for Scholion
focuses upon the
literature of descendants
of Jewish apostates

from Spain and Portugal
living in Germany in the
seventeenth century.

The Jewish Pelenera —
Profile of a Myth

The paper explores the peteners, i.e,, one of the
Flamenco genres. Until now, academic scholarship
undertook to uncover its seemingly Jewish origin.
This paper puts the stress rather on the content of
the petenera’s composed lyrics and its allusion to

the Jewish theme. It explores various versions of
petenera lyrics from the twentieth century and on

the basis of this analysis it reconstructs the underlying
narrative of the genre: In its center stands a woman
who is depicted once as a femme fatale, once as a
prostitute, and once as a Jew. She is involved in a
crime — murder or vengeance - either as the one who
commits it or the one against whom it is committed.
In the next stage, the paper points out the ambivalent
attitude towards that woman, the crime, as well as
the tension between the will to forget and the will

to remember. Taking all these elements together, we
see a manifestation of a myth—the projection of the
modern Spanish idea of the Jew—as an expression of
the attitude towards the Jewish historical element as it
is submerged in modern Spanish consciousness, and a
popular and artistic elaboration of historical trauma.



Ayala Eliyahu

Ayala Eliyahu studied
Arabic language and
literature and Jewish
thought at the Hebrew
University, which
approved her doctoral
dissertation, “Ibn al-Sid
al-Batalyawsi and his
Place in Medieval Muslim
and Jewish Thought,
Including an Edition and
a Translation of Kitab
al-Dawa'ir al-Wahmiyya,”
in 2010. This year she is
a Warburg fellow at the
Hebrew University, and
teaching at its Rothberg
International School.
Her research proposal
for Scholion focuses

on the thought of Abu
al-Barakat al-Baghdadi, a
Jewish philosopher who
converted to Islam in the
twelfth century, and also
upon the relationship
between Kabbala and
Islamic mysticism in
medieval Spain.

Esotericism and
Exotericism

in the Thought of
Maimonides and Abu al-
Barakat al-Baghdadi

In the polemic between Maimonides and the Gaon
Samuel ben Eli about the resurrection of the dead,
which took place around 1191, both sides referred
to the philosophical work of Abu al-Barakat al-
Baghdadi. Abu al-Barakat, a Jewish philosopher
who lived in Baghdad in the first half of the twelfth
century, was a very original philosopher. He relied,
on the one hand, on Ibn Sina’s philosophy, and on
the other hand he criticized it severely, as well as
the Aristotelian philosophy in general. Except for a
Judaeo-Arabic commentary on Kohelet, his writings
do not include any Jewish aspect, and late in his life he
converted to Islam. It seems that Maimonides did not
appreciate Abu al-Barakat's thought, and considered
him as a “mutakallim’, a theologian-polemicist, not

a philosopher. The examination of several attitudes
of Maimonides and Abu al-Barakat, however - for
instance, the tension between innovation and
tradition, esotericism and exotericism, and Judaism
and Islam — reveals a surprising similarity, which
might be partly due to a common aspect of their
biographies.

Yoel Greenberg

Yoel Greenberg studied
mathematics and
computer science at
the Hebrew University
and later moved into
musicology; his doctoral
dissertation, “Toward
Sonata Form: A System-
Oriented Approach to
the Genesis of Sonata
Form, was approved

in December 2011.

This year he is a post-
doctoral researcher in
the Dept. of Ecology and
Evolutionary Biology at
Princeton University. His
research proposal for
Scholion focuses upon
an evolutionary model
for the development of
musical forms and upon
Arnold Schoenberg's
opera,"“Moses and Aaron.”

Decomposing Sonata
Form: An Evolutionary
Approach to the
Development of Creative
Common Practice

This lecture explores the development of common
creative norms: aspects of creativity shared by many
creative artists. Such norms exist in many fields and
include the literary novel, musical or poetical form and
others. At times highly complex, they usually appear
unprompted by theory. Thus, explaining them involves
accounting for the rise of complexity without a
guiding hand. In nature, complexity without a designer
has been successfully explained by evolutionary
theory. This research applies evolutionary concepts
and models to explain the development of complex
Creative norms.

The question is explored here through the musical
structure known as Sonata Form. This is traditionally
viewed as a holistic “package” of interdependent formal
properties, jointly conveying one overarching logic.
Here | replace this view by viewing formal properties
as independent of each other. A mathematical model
based on a neo-Darwinian paradigm is proposed
and supported by statistical data demonstrating how
form could arise under these conditions. A renewed
conception of creative norms emerges, whereby
they become an unstable collection of discrete and
frequently contradictory properties, which may
cooperate, converge and crystallize into complex
structures, but may also collide, contradict and
compete, creating a dynamic structure, constantly in
flux in search of stability.



Hava Aldouby

Hava Aldouby studied
Art History and Theater
Studies at the Hebrew
University, which
approved her doctoral
dissertation, “Fellini's Art
Historical Hypertext:
The Role of Painting

in Federico Fellini's
Cinematic Discourse
(1960s-70s),"in 2009. This
year she is teaching at
the Hebrew University,
at the Bezalel Academy
of Art and Design, and
at Bar-llan University.
Her research proposal
for Scholion focuses on
the reemergence and
function of painting in

digital art and aesthetics.

Rendering the Real

in Virtual Art: Digital
Aesthetics and Its Search
for Presence

During the last two decades, screen-based arts have
turned almost exclusively digital. The prevalence of

the digital medium as platform for moving images,

as in video art and experimental cinema, entails far-
reaching shifts in the conception of how the image is
rendered and, in turn, experienced. Critical discourse
has addressed the shift from photography, as “art of the
index’, to digital imaging and information aesthetics.
The new, “electronic ontology” (David Rodowick) has
been defined in terms of a simulacral hyperreality.

However, a set of aesthetic practices in the field

of digital video and experimental cinema seems

to manifest a strong desire to reestablish a sense

of presence in the encounter between image and
spectator, or artwork and audience. Works in this

vein engage in a sort of quest for re-embodiment of
the virtual image. This aesthetic turn often involves

a return to low-tech media such as painting, film,
drawing, and even plastic clay, manipulated, however,
via cutting-edge digital technologies.

Can the lost sense of presence, and the embodied
experience that ensues, be recuperated by means of
electronic simulation? The quest for the real in digital
screen-based arts will be discussed in light of current
critical concern with issues of presence, medium, and
body.

Katelyn Mesler

Katelyn Mesler studied
comparative religions at
Arizona State University
and at Northwestern
University. Her

doctoral dissertation,
“Legends of Jewish
Sorcery: Reputations
and Representations

in Late Antiquity and
Medieval Europe, was
recently approved by
Northwestern, where she
is currently a Presidential
Fellow. Her research
proposal for Scholion
focuses upon aspects of
Christian anti-Semitism
in the Middle Ages and
the study of Jewish
magic in Spain, southern
France, and Italy during
the thirteenth-fifteenth
centuries.

The Jewish Sorcerer
on Trial: Accusations
of Magic in Medieval
Christian Courts

Historians of medieval Europe have long remarked
that contemporary Jews were nearly untouched by
the sorcery trials that became prevalent in Christian
society during the fourteenth and fifteenth centuries.
The exclusion of Jews from these trials has been
difficult to explain, especially given the increasing
hostility towards Jews during this period. In this paper,
| will challenge not the interpretations that have been
offered, but rather the historical record itself. Drawing
on my research in both published and unpublished
sources, | have gathered evidence for more than

forty trials in which Jews were accused of engaging
in magic. | will present here some key results of this
research, with emphasis on the significance of these
trials in their historical contexts, as well as the value

of this evidence for our understanding of Jewish-
Christian relations in the Late Middle Ages.



Joseph Witztum

Joseph Witztum studied
Arabic language and
literature at the Hebrew
University and then
pursued his doctorate
at Princeton University.
His doctoral dissertation,
“The Syriac Milieu of the
Quran: The Recasting of
Biblical Narratives,"was
approved by Princeton
a few months ago.

This year he is in Berlin,
working as a research
fellow at the Corpus
Coranicum project. His
research proposal for
Scholion focuses upon
the impact of Syriac
Christianity on the Quran,
the comparison of intra-
Quranic parallels, and
the question of Islamic
influence upon late
Jewish midrashim.

How Does the Quran
Rework Its Sources?

In the search for the sources of the Quran, Jewish
texts have received far more attention than Christian
ones, though both corpora have not been exhausted.
Especially important and understudied are Syriac
poetic traditions to which the Quran is particularly
indebted, as | demonstrated in my dissertation. This is
true even in the case of retellings of Biblical narratives
which are often assumed to reflect rabbinic lore.

A better understanding of the Quran’s sources

affords new possibilities to assess the various ways

in which it reshaped its materials. While focusing on
one or two choice examples, | wish to offer an initial
characterization of the types of changes introduced by
the Quran.

The discussion also aims to demonstrate that the
study of earlier traditions can illuminate not only
the meaning of the Quranic text but also its history,
including such issues as the chronology of the suras
and the relationship of intra-Quranic parallels. The
discussion will end by raising some questions about
the formation of the Quranic text.

Renana Bartal

Renana Bartal studied
psychology and the
history of art at the
Hebrew University, which
approved her doctoral
dissertation, “Varied
Visions: The Making

of Three Fourteenth-
Century English
Apocalypse Manuscripts,
in 2009. This year she

is a Lady Davis fellow

at Hebrew University's
Department of Art
History. Her research
proposal for Scholion
focuses on the way
illustrated manuscripts
function in spiritual life in
the late Middle Ages.

Memory and Invention
in an llluminated
Manuscript of the
Meditationes Vitae
Christi (Oxford, Corpus
Christi College, MS 410)

Drawing on diverse medieval literary traditions
ranging from apocryphal gospels to the sermons of
Bernard of Clairvaux, the author of the Meditationes
Vitae Christi transformed the rather terse accounts of
Christ’s life in the Gospels into an emotionally charged
narrative. A long-held art-historical assumption is

that the text served as an iconographical inspiration
known and used by late medieval artists. This paper
will focus on a little-studied illuminated copy of the
Meditationes, produced in Italy c. 1350, Oxford, Corpus
Christi College, MS 410. Considering the importance
of the Meditationes as a source for artistic innovation,
itis rather surprising that the illuminators of MS 410
tended to use standard visual models rather than
following the text closely. The pictorial program as a
whole, however, did complement the text in a rather
sophisticated way. | shall argue that certain scenes
were chosen, altered, or designed to create a visual
analogy with another image or images in the book.
This rhetorical device, which promotes multiple
occasions for recollections and associations, may have
served to facilitate the memorization of the text, to
evoke compassion for Christ and his mother, and to
supply moral lessons on humility.
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Menahem Ben-Sasson
Greetings

Daniel R. Schwartz
Opening remarks

Oded Rabinovitch
Chameleons between Science and Literature, or How to Establish a Scientific
Institution in the Literary Field

Einat Davidi
The Jewish Petenera — Profile of a Myth

Ayala Eliyahu
Esotericism and Exotericism in the Thought of Maimonides and Abu al-Barakat
al-Baghdadi

Yoel Greenberg
Decomposing Sonata Form: An Evolutionary Approach to the Development of
Creative Common Practice

Break

Hava Aldouby
Rendering the Real in Virtual Art: Digital Aesthetics and Its Search for Presence

Katelyn Mesler
The Jewish Sorcerer on Trial: Accusations of Magic in Medieval Christian Courts

Joseph Witztum
How Does the Quran Rework its Sources?

Renana Bartal
Memory and Invention in an llluminated Manuscript of the Meditationes Vitae
Christi
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